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NJNC Profile

‘Lunar Adventures

New Jazz, New City Il
at New City Theater \
October 27 at 8 p.m. % /\

When Omette Coleman, Ronald Shannon Jackson and James-“Blood”
Ulmer started experimenting with electric jazz in the late *70s and came
up with their dizzying “harmolodic funk” concept, I was sure that at least
one band in Seattle would launch into the same exhilarating groove. But
alas, the sweet cacophony of harmolodics never materialized on the
shores of the Emerald City. That’s one reason New Jazz, New Ciry has
ventured across the 49th parallel this season, snagging fromits usual orbit
one of the best bands working the West today—Lunar Adventures.

With a name like that, you'd think these guys are strictly from the
stratosphere, but while Lunar Adventures can definitely play far-out,
mooustruck stuff, this band is also one of the most accessible, delightful
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Thatis not the only connectiond_unar Adventures has to Washington.
Bassist Reed is actually a nativé of the “other” Vancouver, studied in the
'60s with Jerry Gray at/Qz-yn?sh and with Ron Simon of the Seattle
Symphony and gota P}](D. from the U.W. in 1972—in economics, which
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~— What do these guvs sound like? Well, sommetimes they get that edgy,
clectnc double«mcu:r craz.mess of Omeue s Prime Time. Other=times,

storm. At still others, a calypso beat sidles into their work. There is also
a good deal of non-pretentious, good-natured theater to the Lunar show.
The time [ saw them at Vancouver’s Railway Club, there was a (zlevision
monitor behind the band playing somebody’s home videos. Simpsoa also
played an amazing improvised noise solo on his drum machine.

That should give zn idea, eh? See you there.
l Paulde Barros}

Standifer (Cont. from Page 1) e

ers like our own Northwestcomposers Jim Knapp and Chuck [sraels. The
rewards of chamber jazz are manifold: when you hear a classic be-bop
quartet or quintet—the kind Floyd plays with at Patti Summers on
Tuesday nights or at the New Orleans Restaurant on Wednesdays,
Fridays and Saturdays—you get burning swing, and long, story-telling
solos. With a jazz cctet you get something entirely different.

For starters, with more instruments to work with—or “voices,” as
musicians call them—you have a situation where the whole often equals
more than the sur of its parts. Matching up differeat instruments on
different notes in a chord (*“voicing” and “orchestration”) car yield
unusually large and rich blends. In addition to blend, a larger band can put
two melodies in motion at the same time (counterpoint, or “contrary
motion”). And, of course, a large ensemble can punch a parase with the
kind of power that a quartet just doesn’t have.

Look for all of these special ensemble qualities in Floyd’s octet per-
formance Tuesday night, as well as for strong solos by scme of the area’s
finest: Buddy Catlett (bass); Marc Seales (keyboards); Bill Ramsey
(tenor saxophone); Jim Coil (alto saxophone); Dan Greenblatt (tenor
saxophone); and Floyd himself on trumpet and flugeihom, with a
trombone player and. drummer yet to be determined at this writing.

“We’ll be preseating the pieces as a kind of suite,” says Floyd, “ki

kind
of the way Abdullzh [brahim did when he was here. I liked thatapproach.
Some of it’s going to be abrasive and far-out, t00,” Standifer adds. “We're
going to include some free improv. This isn’t going to be vaniila.”
As if we thougnt it would be.
; PauldeBarros
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