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Twenty - fi ve sets + 1 80 0 -w o rd c ei lin g = n o r o o m  f o r l o fty t h e o r i e s a b o u t w h a t e v e r m u s i q u e 

a c t u e ll e ' s s u ppo s e d t o b e . L e t ' s g e t t o i t . 

T
h e  o pene r l oo ked dubio us on pa p e r 

- M ontreal er Ch arl e s  Pap a s ov' s 

a ll -b ari sax s extet, with H amie t Blui e tt , 

Jean Der ome, To r on to' s D avid 
M o tt , 

Belgium ' s Bo va n d e r  W erf, an d 

Switzer land' s Chris tian Ga vil let, a 

tri ckste r worth ke ep i n g  an ear out 
fo

r . I t 
w o rk ed , every one ris ing to th e ch a l 

lenge, st a rt in g wi th a to p -thi s so lo 

s e q uence in wh ic h t h e  big horn' s f al se 

high n ote s wer e heav il y e xp l oited. M o s t 
playe rs b rought c ha rts . Ch ief c o mpo s i



tion a l  
i

n fl uences : Urb an Sa x' s Gilb e rt 
A rtman - de nse long n ote c hords , 

wa lls o f  s oun d, o v ert o n es c om p lex 

en ou gh to s ou nd like a sh i m m e ring 

gon g - a nd th at g re a t i n f l ue n ce o n  

m ost ever y reed c hoir, 
J

u li us Hem p h

ill

, 

who' d di ed af ter this se t had bee n 

b oo k e d ,  but to w ho m it se rve d as 

una n n ou nced tri b u te. ( So meth ing 

s u rely n ot l o st on Bl u i et t, who' s be e n

less th an g racious about Hemph il l' s 

c ontribu t i o n s t o t h e 
W

o r l d S
a x o p h

o n e 

Q u
a

rt
e

t .
) 

8 C O D A

T he ne x t set,  t rump eter Pino Min a f
r

a ' s, 

f e atur e d  
C

ar lo A c t is D a t o o n  b ar i a s  w e
ll 

as tenor - s o  ma k e  tha t s e v e n n o t a b le 

barit on i s ts  i n on e n ight . It al
i

an j a zz ha s 
be en a we ll -kept se c r et f rom N ort h 

Am e rican s ; V ic to (a nd V anco u ve r )  n ow 

a i m t o chang e th a t .  Min a f
r

a 's six- pi e c e 

S ud E ns e m bl e h a s muc h  t o  r eco m m e n
d 

i t. S uc h  a s, th ey n a il t r i cky r hyt h m ic 

pa s s ag es ,  a nd th ey p l a y  i n  t u n e ; ba s s is t 
Dani ele P at u mi co m bi n e s d e ad - o n 

i nt o na tio n w it h ra unchy bo w i ng .

M e d
i

t e r ranea n ly ri c is m s ing s th ro ug h a 
lo t in Min a f ra ' s t une s, a n d  h i s  b r a s s 

cho ps ar e seri o us an d jazz- id i o m a t

i

c. 

T hat s ai d, h e ' s a s  d es pera t e
f o r la u

g
hs 

as an ag
i

n g  c o m e d ia n w ho s e c a re e r  is 

skid d ing. He bo u n ds a r o u n d s tag e 
l i k

e 

J e rry L ewi s o n s pee d, b a bb
l

es li ke an 

a u cti o n ee r  thr o ug h a bu l
l

ho rn ,  pl
a

y s  

eig ht n o tes whe re th ree wi l l  do . Pi n
o , 

y o
u n ee d n ' t s t r a i n s o . Try 

de c a f
. 

Co m patriot G i a n ca rl o Sch iaf fin i' s lyric al 

s ol o  t r om bone -
p l us - e le c t ron i c s  re lie

d 

o n 

fa m ili a r st r at eg ies - lay e r ed d
i
git a l 

del ay dron e s, m i cr o to n a l  w e a v i ng 

ar oun d sam e, mu lt i ph o n ic o r  
bl

ac
k

-
b

o x 

t im bra l d ist or t i on . B ut since e v ery 

m a nip u la t ed s o un d was g en e ra t ed b
y 

mo uth or lu ng ( or s tr i k ing t h e ho rn ' s 

s u r fa ce), th e mu s ic nev e r c a m e o
f f

a s 

m ec h an i cal . 
I

t s  h u m annes s w a s u n
d

e r 

scored by the sou n d s  of th e m a ny 

o ri fi c e s 
h

e e c h o e
d

, 
s n o rt t o s o

n

g t o 
f a rt

. 

The re w a s  a simi l a r li p  + m a ch i n e m
i

x 
w ith Fr ance' s Pi err e B as t ie n ,  pla ying 

sim ple poc k et- t ru mpe t m e l o d
i

e s  o v e r a 
host o f h o m e m a de m e c h a n i ca l  in st ru 

me nt s. He k ne w  j ust w h at his m an
y 

aut omat e d mb ir as , ma c hin e- b o w e d 
s t ri ng s and m u si c b o xes w e r e  w o rt h . H e 

did n' t we a r  an y o ne gi z m o o ut ,  a n d 

kep t t he p ie ce s  sh o rt a n d  v ari e d :  it w a s 

a s e t o f m i n i a t u r e s 
i
n e v e

ry 

b e
s t s en s e . 

T
he qu

a rt
e

t Ma s a da s ee s a w s  be twe e n b

e
l

a
b

o r
i

n
g a n

d a
n

i m
a

t i
ng J

o
hn Z o rn 's 

u n
sp o ke n c on c e

it

: w ha
t 

w ou ld O r n

e
tt

e 
so u n

d l ike 
if he we r e Je w

is
h? Of th e 

do ze n -
p

l us Ma s a
d

a 
sets 

I
'v e he a r

d, 
t hi

s 
w a s o n e  o f  t he be s

t
. Dr u m m e r Jo ey 

B
a ro n pu

t 
w e

i

r
d 

a c
c

e n
ts i n 

a ll  t he 

w r o ng pla c e
s , m e rci; G r e

g 
Co

h e n  k e
p

t 

t
h

e 
b

a s s 
l i

n e s m o v
i

ng , a v o i
d i

ng 
t h

e 
e n d le s s v a

mp
i
ng tha

t 

c an 
t i

e 

M
a s a

d

a 

do w n; t r u m p e te r Da v e Do
ugla s 

d ev e
l

o p e
d 

v a r io u s  lyr i
c a l m o

t i f s
; 

Z
o rn 

w a s o f a m i
n

d 

to m
i

m ic O rn e
t t

e ,  no t 
a 

p r o b
l

e m w he n yo u 
do it t h i

s 
w el l. 

Fo r 
t

h e be
n

e
f i

t o f p un s
t

e r s , 
t h e

y p
l a

y e
d pa

s
t 

m
id nig

ht

: 
Z

o rn e
t t

e a t 
1 2

. 

Ba ro n a ls o s o u nde
d 

f i
n e a c c o m p a

n
yi ng 

t h e gr ea t es t g e n
i

u s o n v
i

ew at Vict
o 

X I I : 

Bu s

t

er K e a to n
, o n s c r e e n . B i

ll 
F

r
i

s
ell'

s 

n
i

fty C
&

W - la c e
d 

gu
i
t ar st

y
le l

en
ds it se

l f  

p e
r f e

c
tl

y 
to K

ea
t

o n
's "Go We s t " a n d 

s u bu r
b

a n - f
r

o n
t i

e r s h o rt "O
n

e We e
k . " 

B i ll'
s mo

t i
v

i
c s co r e s

did
n

' t  
g e

t i
n 

t h
e 

w a

y 
o f Bu s

t

e
r'

s 
fl

u
id 

m ov i
ng ca me r

a , 

e x c
e

p
t the o n e 

t i
m e 

he n e e
d e d  a b

o o s
t . 

At a n  u n cha r a c
t

e ris
tic m o m e n

t la
t

e 
i n 

"Go We st ," wh
e n t h e 

pa c
i

n
g 

f l a
gs , 

th
e 

tr
i o - Ke r m i t D

r
i s c

o ll 

p
la

y
e

d 

m o st
l

y 
u

p
r
ig

h

t 
n o t e

l

e c
t

r
i

c 

b
a

s
s 

-
s

t
e

ppe
d in 

t o  r a
i

s e t h e en erg
y 

le v
e l .  M

os
t e n jo

y


a
bl

e a n
d s a

ti s
f

y
i n

g
. A

n o
t he r s

il

e n t f i l

m 

s
e

t
, b

y 
t h

e c
o - o

p 
M

e

t
a m

k i

n e 
-

w
i t

h 
Je r o m e No e

t i
n

g
e

r
' s a

t

m
os

p
h

e r
i
c 

e l e
c

tr o n ic s - b
u

il t o n 
t h

e w or
k 

o f 

p h o
t

o - k i
n e

ti c i
s ts fro m 

Mu y b ri dge to 
B

r a
k h a

ge : 
li

v e m a n
i

pu
l

a

ti
o n o

f f i l
m 

fr
o

m 

du a
l p r o je ct o rs : v e

r y
d a r k  i

m
a

g e s  
t h a

t 
gr a du

al
l
y 

g
a v e u

p 
t h

e i r 
id

e n
tit

y ; s
t

o

p



m o ti o
n s t u d

i e
s ; 

c o n
t

r
a

pu n
t

a

l 
o r 

d
o u

bl e
d 

s
p

li t- s c r e en s c e n
e
s ; h a n d 

c ol ou r
i

ng; e v e n  t he m e

l t i n
g o

f f i l m o v e r 
a 

p
r oje

ct o r bu
l b . V e

r y  
ni ce

, s o wh
y 

di d 

m
an

y 
f o lk s 

w
h o ch

e r

i

s
h w e ir

d m u si c 
b

a
l

k w
h

e n c o n
fr

o n
t

e
d 

w
i t h t h

e 
v i

s
u a

l 

a v a n
t-

g
a r

d

e ? 

CA

R LO 

A CT

I

S 

D A

T O  P H O
T O

G RA P H B Y  SY L VA I N L A FLE U
R 

R E V I EW E D  B Y  KEV I N  W H I T EH EAD & RAN DAL M c l LROY 

V
a n co u v e r 's N . O . W. o rch es tr a ge ts

en o u g h i n k  i n th ese pa g es, so we 'l l 

be b r
i

e f: th e a n ti c  Paul Pl i m l ey 's sen d

u
p 

o f  t h e co n du c tor 's ro le was fu n n ier 

t ha n  it was c o m p ositio na l. At t h e h el m, 
i n  the m a d- do cto r r o le, was a wa lk i ng 

r
ebus: Coa te Cooke

, 
i n  a lab coat, 

c o ok i n
g. N. O. W. 's guest co m

p
ose r, 

g1,1
ita ris t Re n e  Luss ie r, kicked of f his ha lf 

of t he s ho w  w it h  t he wo nde r ful "P re


m ie
r 

Co u rse
," 

t hat ra r ity of ra r it ies
, 

e xce l le nt o rc hest ra
l 

fusio n. T he fast f i rst 

p
a rt  had a te r r i f ic, i r resist ible beat; late

r 
t he re was a n  episode o

f 
absu rdl

y 
spa re 

sto
p

t i me - two staccato h its i n  two 

m i nutes
, 

t he audie nce ma jest ica lly 
q

uiet 

- i n  appa re nt (but u n i nte nded
, 

said 

R
e ne) ho mage to Ca nadia n co m

p
ose

r 

A
l i so n  Ca me r o n 's i n f a mous "Bla nk 

S heet o
f 

Meta l. " 

" P re m ie
r 

Cou r se " was i n  t he ru n n i ng f or 
t h i

s 
Victo '

s 
best 

p
iece

; 
best set

, 
no 

co nte st
, 

was P h i
l 

M i nto n a nd Ve r ya n 

We sto n. T he i r st y li stic rage (
I
'd mea nt 

to t
yp

e ra n
g

e) i
s 

a
s 

e xt rao rd i na r
y 

as 

M i nto n '
s 

ha l f
- ma n ha l f -goat vocals . 

T he
y p

e r fo rmed a r ut hlessl
y 

fu n ny 

se ndu
p 

o f  lou n
g

e - ac t si nce r i
t

y
, 

a 

p
o rt ra i t o f  a hig h wa y m ile

p
o s t ( f ro m  a 

Ho C h i M i n h  
p

oe m) , a n  ode to a na rc hy 

(the
i

r sett
i
n

g 
o

f 
1 9th ce ntu

ry 
p ropa 

g
a nda )

, 
Ku rt We i ll's "Ma ndalay

, " a T
i

na 

Tu rne r c o ve r, . . .  eac h 
g

ett
i n

g 
ju s t w ha t i

t 
d e se r v ed . The 

p
ia ni s t i s  P hi l' s pe r fect 

m atc h
, 

s lid ing side wa
y

s
, 

micro - pl au


sibl e , m ac ro
-

su rre al. We sto n d ro p
s 

be ats , ch a n
g

e s cho rd s ea rl y o r  l ate , hi
s 

s u st a in 
p

ed a l a nd hand s c ontradi c t eac h 

ot he r . W e  li s t ener s did n' t e ve n k now 

wher e t o  ta
p 

o u r feet , b u t the y n e ve r 

g
o t  l o st . H e r e' s  h o p i n

g 
Le s Disq ue

s 

V
i ct

o 
d oes n' t realiz e w h a t b u nc o t hi

s 
fak e- jaz z r u b bis h was , an d is s ue s i t  f ir s t 

t h i n
g . (M i nt o n als o  san g o n  Bob 

Os terta g' s  Sa y N o  M or e 
p

roject ,  pr e
tty 

m uc h a s  discusse d i n  t h e Ma y/J u ne '9
5 

C o d a.
) 

Sib e ri a' s Sa i nkh o N a mtch
y

l a k an d 

alt o is t/bas s c l a r i n e t is t Ne d R o the nber
g 

h a d th e u ne n viabl e jo b o f  follow in
g 

t h a
t 

o t he r d u o . T h
i

s 
p

a
i

r 
i

s we l l- m atc hed , 

t o o ; th e s et t i n g' s li n ea rit y tilt s Ne
d 

a wa y fro m h
i

s us u a l e choe s o f  E - - P 

- - - 's corkscrew s t yl e (w h i c h  cri ti cs 

m i g h tn 't ta l k a bout so m u ch if N ed was 

m o re cand id about Eva n 's pervas ive 

i nfl u en ce). Na m tchylak a nd Rothe n berg 

both have o verto n e -r ich t
i

m b res -

she 's 
g

o t  Tuva n th roat -sin gi ng dow n -

a nd a kee n ear fo
r 

m ic ro to nal va r ia t io n, 

a nd l ike to i m
p

rovise i n  fa m i l iar cha n

nels. (
I 

could n 't spot the two free 

i mp r ovisat io ns a mo ng the mo re p re

p
lotted se lectio ns.) Each p iece had a 

disti nctive cha racte r. Ned has also 

beco me a fi ne a nd o r ig i na
l 

shakuhachi 

p
la

y
e r

, 
ne ithe

r 
st rictly t raditio nal nor 

t rivializ i ng. That 's no easy feat. 

As usua
l 

these days, te nor David S. 

Wa re 's qua rtet was lo nge r o n  b luste r 

tha n substa nce - ca n ha rdly bla me 

the m
, 

the c r itica
l 

p ra ise they 've gotte n 

f or it - but the re we re five or te n 

golde n m inutes in the middle: a n

u nacco mpa n ied Matthew Shipp solo i n

h is best sc rabb l ing
- in -p lace busy-stasis 

p ia no style
, 

a nd Wa re's subseque nt a 

capella di spla
y 

of rich ove rto nes
, 

mov i n
g 

fro m de
p

t h -c ha rge low notes to 

tea - ke ttle falsetto in seco nd s . He 'll 

ble nd circula r squeal
s 

with staccato 

to ne
s 

mo vin
g 

a rou nd a lowe r regi ste r
, 

wit hou t sou nding like he cops Eva n 

Pa rke r . 

Bes t rock s how wa s the closer
, 

b
y 

Japa n'
s 

T e nko
, 

a clea r- voiced yodele r 
w hose ba nd struc k a k i lle r groo ve 

(kudo s to N ew Yo r k bas sis t Kato 

Hideki)
, 

and bo a sted f ine screech-guit a r 
a nd t u rntabl e scr atc hing fro m Oto mo 

Yosh ihid e . Oto mo' s sext e t s e t e a r li e r 
t h a t da

y 
wa s ma rred b y d u mbo 

p
rof u ndit y (s a mpl ed pitc h m a n voice : 

"Pa naso nic .  . . P anaso nic. . .

P a nas o nic . .. . " )  a nd v ol u m e deaf e n i ng 

e ve n b y th e usu a l sta nd ard s o f  th e o nl
y 

Vict o v e n u e t h a t' s a dra g
, 

h a
l

f th e fl o o r 
o f  th e tow n hocke y are n a . Ar e th e guy s 

w h o d o  s o u n d ther e a ctuall y deaf ,  o r 
jus t as p ir e  t o  it

? 

Oto m o n otwi thsta n din
g , bes t t u rntable 

sol o wa s Marti n Te trea ult' s - slow a n
d 

l ow -ru mblin g a s  a glacier , hi s h a n
d 

barel y m ov in
g 

- d u ri n g Mo ntrea
l 

s ing e r a n d keyboardis t Di a n e Labross e' s 

J O H N O SWAL D PH OTOGRA P H B Y  VI D IN GELEV I C S 

set, w h i ch s l i d  betwee n pop py tu n es 

(o n e  with very n ice c h a n g es) a n d  o pe n 

fie ld i m pr ov is i ng .  A d uet secti o n  for 

tu rn ta bl e  and he r fa r- fl u n g  sam p
l
es 

co nfi rmed m usique concre te is back, 

b less it. Wo r st rock show - and as 

always at Victo, the re was fie rce 

co m petit io n for the crown - was by 

guita rist Ma rc Ribot's quartet Shrek. 

They we re so boorishly banal, the guitar 

solos a nd imp rov is i ng strateg ies so 

l i mp, you had to wo nde
r 

i
f 

it was 

supposed to suck, some misguided 

co nceptua
l 

th i ng .  (Sadly, the answer 

seemed to be No.) 

Sma ll g r oup s with string s wa
s 

the year's 

mo s t obviou s motif ; there were f ou r sets 

w here mo re tha n one play� r wielded 

horsehair s . To ro nto nia n John Oswald's 

diverse s how - in c luding hi s s ilen t solo 

d a nc e improvis atio n and a so-so alto 

solo - ended wit h a s ub lim e im 

promptu b y  hi s o nce-a-week , improvise 

for-pleasur e q ui ntet . Saxop ho ne , David 

Pre ntic e' s heavy- vibrato violi n a nd T ii n
a 

K iik' s single - not e accordio n li nes 

s o mehow bl e n d e d s o  yo u c o uldn' t te
ll 

who playe d w h at , a rem i nde r t he 
i m pr o vise r' s m o s t use f u l skill i s  t he 

a b ilit y t o  liste n . O n  a n other ,  even 

qui ete r im pro vis a ti o n , u n am p lifie
d 

bassis t Marv i n Gree n impose d u nit y by 

(t hro at? ) singin g i n  u n iso n wit h hi s

bowe d doubl e stops , a o n e - m an 
ensembl e withi n Oswal d' s ensem ble . 

Nic e moo d a t  t h e gi g t o o - a si ngle
, 

dim ove r hea d b ul b suspe n d e d ov e r th e 
band , wh o s a t i n  a circl e a t  floo r-leve

l. 

COD A 




