Nine by 9

9 Winds' Canadian/American avant-jazz alliance imperils the future of mulvkmd

By Greg Burk

A coupie of monins ago | got my heaviest
package of the year (in more ways than ane)
inthe mail from Vinny Galia, L A multireed
blower, expenimental composer and
mini-magul of 9 Winds, the recording label he
founded, through which he gets to release
any weird shit he wants Golia stated the
label in 1977 to expose s awn product, and
named itin accordance with the number of
reed instruments he then played (they're now
beyond count) The raster expanded te in-
clude works by lus associates and local musi-
cians of adveniurous stripe, and he seems
recently to have hooked up withy a bunch of
Vancouvraids for distnibution His own slate
plus theurs equals nine shices of Gigantc
Whatever this season And maost of itis goad
If you can't find it, wrte P.O. Bax 10082,
Beverly Hills, CA 90213

VINNY GOLIA LARGE ENSEMBLE
Pilgrimage to Obscurity

Over the 74 minutes of this CO, recorded
live with 19 musicians atthe L A Theater Cen-
ter nearly five years ayo, Golia displays the
four main panels of his unmanageable mind
The opéning suite s 1n the modern Eurapean
style, taken up largely with a lumbering
march of-the-automa ignarant-army
clash mouf. Then he gets into some extended
Mingus-like swing The third facetis the static
sonic tableau drop the beat and let the colors
interact. (He paints, toc y'know | There's
around a half-hour of the last-mentoned

“before he revives the audience with one of his
signature elephantine blues, and reviving’s

“what they need, because he tends to lose you
in his still deserts, however beautiful they may
be Despite some taxation with repetition,
though, the first half of this work should con-
vince anyane who listens that hereis a com-
poser who can excite, mvolve and just plain
kick your butt, in ways that are his alone.

BERTRAM WRHSKV/VINNY GOLIA
Inluu( tions

Most will find an hour of melancholy
reeds/bass duo improvisations more than
their emoticnal budget allows for. Butin
smaller doses, the format is a umbral chaco-
late hox for ears greedy for pure sound, and
these two dre just the guys ta set your
speakers vihrating in unaccustomed and
rarefied ways. Sounds great an headphones,
t0.

)

Stant your own label. Vinme Golia hnnwsf&nd you

canrelease any weird shit you want ]

anytody's Bestisthe ieauafl track
Plimley's cotet, an oppressive ogl
tipiets-over 10 tme that couid ha
penned by Veniy himself (hut wasn 1))
4

JOEY SELLERS' JAZZ AGGREGATION |
Something for Nothing

p-
ping, swinging big-ensemble recarding No
into came with it, s I'don’t knave, but@ll bet
Sellers does a lot of arranging/compa¥ing far
Canadian TV and movies, ‘cause he'sigot it

Thisis a real pro, istenabie, fun, &

dowmr bright but complex voicings, stdggered-

entry interplay, smooth transitions to gpbeat
solo passages. Five CD cuts ranging fiom 10
10 20 minutes each, and not a clinker fere,
with echoes of everyone from Ojiver Nalson
to the Coltrane Quartet. In fact, aside |rom a
certain absence of anguish (not s fajilt),
Sellers s held back only by a lack of stylistic
coherence, which s okay. because !\Q does
each style so well )

o

RICHARD GROSSMAN
Trio in Real Time

Thanks 1o late-night TV, everyone knows
where to gut thase hard-1o-fisd Portly Smal
tux sizes, but ot oo many know that L A has
i1s 0! o Taylorin the person of pranist
Grossm af PLEGCCuptiu
hard to find dissonw mmm e
of tinibral ey
step Gross
more cheet
Coastresidence This dist spct l,nm M solg
and i co 1y ai fuends tans alfil-

ux Chie ( Ken fiy

ST, JuSLinpiay s W Ahat e
daes (sotry na } phoe Street”™) It
ratues around in ad fike a thousang
tny Super Bails Frze delixe 7

JOHN GROSS, PUTTER SMITH, LARRY KQONSE
Thiee Py

No drums th
shghtly Launized bi
fey club music, executed wan hght-handed
skill by saxist Gross, bassist Suithy and gui-
tarist Koonse Won't get you ali churned up,
but that am‘t what it's for Bon appett

NEW ORCHESTRA WORKSHOP
The e NOW

Been wondernng what the Vancouver jazz
avant-garde (s donrg? Thus sampler throws
selecnons by ive B C units at va, and while
the results are mixed, there's plenty evidence
that Canada’s weirdos dre compettive with
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PAUL PLIMLEY /LISLE ELLIS DUO
Both Sides of the Sume Misror

Guest reviewer Richard Meltzer repu&\s
eal Canadian stuff Whal Gil Evans dud
“Jay Spring’ these guys do with ‘Thicd Stotje
Fromthe Suny'~keepha theme, the head,
remote as possible fram the foreground oz
ostensibly head-generated petformance.

an

ance, at ahout the one minute mark Sec
a16 35, is tough but not astough It miist I)L-
Maple Leaftradinon

LUNAR ADVENTURES
Alive in Seattle
You have ta share a particutar s
humoi 1o hke this sortd randon se y
sluppish, aggressively un-Afng an coller
of sprung anecdotes Rhyt
druningr Greg Simpson, an
solos by Ron gmnwuuh blurhing by b l\JJbl
Ciyde Reed, gargling by tenar saxist
Cook Reminds me of Hawkwind for son

Aedas0n

ARNI CHEATHAM
Romantha/Rumination fion (Talented Tenth)

The presence of Vinny sta

Ken Filiano s the excuse for Golsa to dis-!
thute this ‘84 LP by alto/sopran
Cheatham, wha has a romantic: me
semibluesy sound. The compositions arg mm
but don't soundadd, so avant-dude histerbrs
may miss out unless they're in a real guag
maod: and it’s not hland and barning enaiijh
for New Agers. You, therefore, who fit n he
middle tunein f
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gotta isten real close to cateh its list a.)ﬂgmt-




