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 event’s loud point: the massed brass -
blare of the NOW Orchestra’s homs, .

| especially when augmented by René’ .

" Lussier’s electric guitar and Pierre -

Tanguay’s drums, rivalled any. hard- *
Tock show for sheersonic intensity. °
Anyone who' mlght still think big- -
band jazz is a music of the past should
audition this unit for.a reality check. "
‘In fact, both halves of this two'part
concert attempted toproject an -
image of what the big band might be
like in the future, although featured :

* composers Lussier and Paul Plimley

spring. mml—festwal it's hard for me -

& hidv very:dtfferent visions s'of how lt

mxght sound.«s57

The evening began with the 13- -

member N7~V group (minus Québé-
- ssier and Tanguay)
playmg two ofPllmley s charts,
Dwellmg in,the House of the Spir-
'its” and “The Joy of Chemistry”.

_These works were, at times, astomsh—

.ing, irritating, hilarious, and flawed.

And I'm afraid the, most powcrful

emotion they provoked in me was a

nse of longing:. specifically, longmg
5t the octet that Plimley led in the

Tid-to-late 1980s: That group

achieved an almost_ transcendental

" -Clutter also dimmed the impact of ~
some of Lussier’s charts in the second
half of the program,‘although in this
case I think the miscues were the
result of inadequate rehearsal time. - .
With 10, rather than five; days of =~
preparation, Lussier’s l6ose suite, com-
missioned by NOW for the event, -
would have been magmficent.

“As it was, it was still rather grand
* Lussier grabbed our attention right off
" the_ bat with a-Mancini-on-speed riff -
that set inhuman standards of pace+

* and precision, relentmg only: long'*. E

" eriough for Bruce' Freedman to play'a -
_ spiralling, lyrical solo"on soprano sax- *

Aophone After that-came'a big, reso-~ -
" nant blues—a-close cousin of Scream-

% .in"Jay Hawkins’s “I Put a Spell on*

-~ You", pethaps—that kept.collapsing’

in’on itself, some’inspired collective

¢+ improvisations, and a stately theme *
' (worthy of Edward Elgar;'1 thought,

ies  -although I don’t know what Lussier -

cally'impressive; bu
to transfer his own eccentric style::
onto the orchestra—through contra--.

puntal laughter:or the fragmented™
-~ reading of phllosophlcal texts—he,
runs the tisk of coming off as both
forced and pretentious. Better, I.
thmk for htm to serve as. thc sole’j'

tigorously. oi émzed musncal whole
than to have a'whole stageful of faux
Tricksters ‘clamouring—some more .
convincingly than others—for a,

share of the spotlxght.

KafeﬂHammett—Vaug}mn'was- riot far -

% behind them in' terms of éxtendéd™’
'tcchmque), saxophomst Saul Berson E
4 cé :

:r subversion; whxch is amuch more
intimate act than mockéry. Anyone " -
can mock a musical form: that’s just:
standing outside and throwing stones.’’
Lussier manages to get inside whatev-
er it is he wants to twist, be it.blues,
mariachi music, or some sort of film-
soundtrack grandiosity, and from that -
vantage point he usually fmds a way
to show us its entrails. ¢
-*Reading those cntralls, we predlct
that, free from the excess adrenaline
' of the concert situation, the record-
. ing NOW intends to make of Lus- -
sier’s pieces will be even more im-":

= pressive than their onstage debu_t._.. s

would makeof that) thac eventual‘ly T




